Katelin Miller
Multi genre outline/map
10/30/13

Topic:
The journey of an army wife.

Endearing message for the reader (Goal):

The price of our freedom

Genre #1: Soundtrack

A.) Outline of approach: The soundtrack has twelve songs that all have a connection with
the story. Each represents the emotion felt at certain times in this journey. I have
designed it so that you listen to the songs throughout the piece.

B.) Justification of genre choice: I like this idea because it makes the whole piece flow
together better. It isn’t necessarily background music, but you hear these songs while
you are going through the whole project and it breaths life into all of my individual
genres.

(Track 01)
(Track 02)

Genre #2: wedding invitation

A.) Outline of approach: This is an invitation to their wedding. They have a traditional
wedding in Jessica’s (the wife) hometown of Sacramento CA.

B.) Justification of genre choice: I chose to make an invitation of the couples wedding to
start the story with happiness and show that they love each other. It points out that
they are husband and wife, plus I think it’s really cute!

(Track 03)

Genre #3: Schedule _

A.) Outline of approach: This is a schedule, made by Jessica, leading up to the wedding.
It has all of the little things you do before a wedding and then the honeymoon in
Cancun the week following the wedding. The month ends with Michael (the husband)
being deployed back into action.

B.) Justification of genre choice: I think a schedule gives you more perspective from the
wife’s side of the story. You see how normal a life they live until he is deployed
back.

(Track 04)

Genre #4: Letter from husband

A.) Outline of approach: The letter from Michael is one example of the many letters
they would send back and forth. Along with skyping and phone call’s, this was one
of the ways they communicated

B.) Justification of genre choice: I think a letter makes it feel a lot more personal,
because, well, you see more of his personality. It is a very relaxed piece in the sense
that it feels like a casual conversation.

(Track 05)
Genre #5: Poem from husband
A.) Outline of approach: This is a poem that Michael writes in addition to the letter he
sends Jessica. It is something every husband should do for their wife!




B.) Justification of genre choice: A poem just gives more emotion to the whole story and
you see the love between them. It makes you root for their reunion in the end.

Genre #6: Letter from wife

A.) Outline of approach: The letter from Jessica is in response to the first letter and poem.
This shows more of her personality and the love she has for him.

B.) Justification of genre choice: Michael’s letter needed a response. You see their
relationship growing stronger and become more involved in their relationship. This is
where the Beach Boys songs come from. It gives more background info on the
couple.

(Track 06)
(Track 07)
(Track 08)

Genre #7: Poster

A.) Outline of approach: This is a poster that Jessica made to welcome her husband with
when he was supposed to come back home. A greeting that never happened.

B.) Justification of genre choice: I think this is a very strong visual that adds more
suspense to the journey. There is still hope for his return, but you don’t really know
for sure the outcome.

(Track 09)

Genre #8: Short story “Two Uniforms”

A.) Outline of approach: This story is from the point of view of the general who has to
deliver the bad news to Jessica. I didn’t want to give out all the information about
Michael in this piece because I wanted you to feel the emotion behind it and not just
pay attention to facts.

B.) Justification of genre choice: Adding a different perspective gives it more depth and
really hits you hard with the new details you are given. Like the fact that Michael has
just passed away. I only give hints at the end that reaffirm your suspicions

(Track 10) ,

Genre #9: watercolor painting “Teardrops”

A.) Outline of approach: This is a watercolor painting I did myself of the wedding vows
Jessica made to Michael on their wedding day. It emphasizes on the last phrase “Until
death do us part.” The water marks represent her teardrops.

B.) Justification of genre choice: It rings with truth and irony all at once. It is a little
flashback to their wedding but still emphasizing the pain of her loss.

(Track 11)

Genre #10: Sympathy cards

A.) Outline of approach: Jessica receives many sympathy cards, but the two I chose to
represent were from one of her good friends and her sister. There are also two extra
from her niece and nephew.

B.) Justification of genre choice: It is a comforting addition to my project and brings
closure to the very emotional journey I have just taken you on. The picture from
Carter brings me a lot of happiness because it is so innocent that it brings you back to
reality and makes suffering easier to bear.

(Track 12)




SOUNDTRACK

01. The way I am — Ingrid Michaelson

02. Stuck on you — Meiko

03. I Do — Colbie Caillat

04. One Moment More — Mindy Smith

05. I"d Rather be with you — Joshua Radin
06. Surfin’ Safari — The Beach Boys

07. Barbara Ann — The Beach Boys

08. Good Vibrations — The Beach Boys
09. Violin intro to Free — Zac Brown Band
10. Just a Dream — Carrie Underwood

11. Tomorrow Will Kinder — The Secret Sisters
12. Keep Breathing — Ingrid Michaelson
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Two Uniforms

g‘-) Today is the day. I dread what I have to do so instead of getting up, I
turn back over on my side. But I can’ t get back to sleep, not now, not after
I started thinking about it. Not that I ever really stopped.

“Hey daddy!”

My son is a little ball of energy and is usually always up before the

crack of dawn. He is a great alarm clock when I need one, but when I don’ t--
“Can we have pancakes? 1 want strawberries on them and syrup and
blueberries with some chocolate milk, please?!”
“0Oh, well I’ 11 see what I can do.”

Jack jumps off my bed and runs downstairs. I get up and go through my
morning routine but I feel more lethargic, and there is a sorrow deep within
my body that is weighing me down.

Today, I must put on my suit and cap that has hung in the dreary corner
of my closet for so long, ride in that black car to bring news I don’ t want
to deliver. I stare into the mirror. Looking back is a mother’ s greatest
fear, a brother’ s sense of longing, a wife’ s undeniable grief--

“Dad, why are you wearing your uniform? You never wear that unless you
go'*.You’ re not leaving again are you?! You said you wouldn’ t!”

“No, no I’ m not going anywhere! I won’ t have to leave you ever again.
I just have to go do important business at work today, alright buddy? I have
to do special military work and people need to know who I am, that’ s all.”

Even after my defense he still looked at me in disbelief. He knew that a



uniform meant deployment, but not this time. This job is far more important, L,;
and a lot more difficult. A cowardly part of me wishes I could just go back on

duty, but that feeling evaporates when Jack hugs me around my legs. I

wouldn’ t ever want to lose him. :

The day moves onward, and I am sitting in the parking lot. I don’ t want

to move. My body doesn’ t seem to remember how to. I tell myself to just open
the door and get out. My body actually listens, and I make my way inside the
building and into the back room. There are two of us going but I am designated
bearer of bad news. We are dismissed after given directions and there is no
time wasted.

He was so young, only twenty-five and newly married. He was to arrive
home two weeks from now, only, walking into his wife’ s loving embrace, not a
body bag.

We drive for about an hour and a half, there is a deafening silence that
slowly makes me unhinge. The radio helps for a little while but, I can feel
what little breakfast I ate twisting in my stomach

“Stop! Stop the car!”

I get out and everything comes back up. Its two minutes befére I
regain composure. When I get back into the car I am calmer, knowing that
there is nothing left inside me to vomit back up.

We pull up to a house in south Sacramento. It’ s white with matching

trim and blue shutters that are pulled to the sides. There is a flag hanging



from the porch and two yellow ribbons tied around the mailbox labeled “529
Orchard”

Our walk to the front porch feels like an eternity. The pounding in my
chest is too loud, and when I knock on the door I don’ t even hear my own
knuckles against the wood. All I see is a fist rapping on an unknown door when
a young lady appears. We are greeted with a smile when all too suddenly her
facial expressions change.

“Mrs. Collins, may we come in?”
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PSALM 119:76 K]V

“Let, I pray Thee, Thy merciful kindness be for my comfort....”
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